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M ythopoesis
A Column by Sarag Beach
Creation (Out of Chaos)
" I n  th e  b e g in n in g  God c r e a t e d  th e  H eavens 
and th e  E a r th  . . . . "  (G en. 1 :1 )
God beg an  th e  P rim a ry  C r e a t io n  by o r d e r in g  
from  th e  b e g in n in g  th e  c o n te n t s  o f  t h a t  C r e a t io n .
F o r th e  S u b - C r e a to r ,  h o w ev er, i t  i s  h a r d ly  so 
e a s y .  We a r e ,  a f t e r  a l l ,  im p e r f e c t  c r e a t u r e s .
A w r i t e r  who b e g in s  w ith  " I  w i l l  make a w o rld "  
u s u a l l y  en d s up w ith  a h o llo w  o r  u n i n t e r e s t i n g  
c r e a t i o n .  The im p u lse  w h ich  moves a w r i t e r  to  
c r e a t i o n  i s  u s u a l l y  to  t e l l  a p a r t i c u l a r  s t o r y ,  
one t h a t  h a s  s u d d e n ly  i n s i s t e d  on i t s  e x i s t a n c e .
I t  I s  a su d d en  f i r i n g  o f  th e  im a g in a t io n .
T o lk ie n  s a y s  t h a t  t h i s  h ap p en ed  to  him  when 
he e n c o u n te r e d  th e  l i n e s  b e g in n in g  " E a la ,
E a r e n d i l . "  The su d d en  l i g h t  o f  th e  m o rn in g  s t a r ,  
in v o k e d  by th e  A n g lo -S axon  w o rd s , f i l l e d  th e  sky  
o f  h i s  im a g in a t io n .  When h i s  m in d 's  eye  had 
c l e a r e d ,  he fo u n d  t h a t  th e  s t a r  had  f a l l e n  in  
among h i s  in v e n te d  la n g u a g e s  and  had  begun 
g e n e r a t in g  t a l e s .
W ith in  e a c h  p e rs o n  i s  a c h a o s  o f  p o s s i b i l i t i e s .  
They a r e  b o rn  o f  o u r  e x p e r i e n c e ,  o u r  b a c k g ro u n d , 
o u r  lo v e s  and  h a t e s .  To b r in g  o r d e r  to  t h i s  
c h a o s ,  to  s u b - c r e a t e ,  to  en g ag e  i n  m y th o p o e s is  
r e q u i r e s  a w i l l i n g n e s s  to  su b m it to  th e  dem ands 
t h a t  a r i s e  from  th e s e  p o s s i b i l i t i e s .
A c h ie v in g  o r d e r  i n  o n e 's  im a g in a t io n  i s  no 
e a s y  p r o c e s s ;  e s p e c i a l l y  i f  one i s  m aking  a 
c o h e r e n t  f a n t a s y  w o r ld . One c a n  e i t h e r  im pose 
an  o r d e r  on th e  m iasm a, o r  w a i t  f o r  i t s  n a t u r a l  
o r d e r  t o  g row . W a it in g , o f  c o u r s e ,  means t h a t  
th e  s t o r y  g e n e r a t e d  by th e  f i r s t  i n s p i r a t i o n  may 
h ave  to  w a i t  to  be t o l d  a s  w e l l .  T h a t c a n , 
in d e e d ,  be f r u s t r a t i n g  to  a w r i t e r .  And f r u s ­
t r a t i o n  c a n  l e a d  to  a t t e m p ts  to  im pose  an  o r d e r ,  
so  t h a t  th e  w r i t e r  can  g e t  on w i th  h i s  s t o r y ­
t e l l i n g .  B ut i f  one i s  t r u l y  i n t e r e s t e d  in  
s u b - c r e a t i n g ,  p a t i e n c e  i s  m ore f r u i t f u l .
T o lk ie n  i s  an  i n c r e d i b l e  m odel i n  th e  
a c t i v i t y  o f  m y th o p o e s is .  I  f i n d  i t  h a rd  to  
im a g in e  how an y o n e  w i l l  e v e r  c o m p le te ly  m atch  
h i s  a c c o m p lis h m e n t . Where i s  t h e r e  a n o th e r  
who i s  so  i n  lo v e  w ith  w ords and  la n g u a g e  to  
t o t a l l y  in v e n t  a la n g u a g e , and  th e n  go on to  
in v e n t  a l i t e r a t u r e ,  a w o rld  f o r  i t ?  T h e re  
may be su c h  s t o r y - t e l l e r s ,  b u t  a r e  th e y  l i n g u i s t s  
and p h i l o l o g i s t s ?  T h ere  may be su c h  p h i l o l o g i s t s  
and l i n g u i s t s ,  b u t  a r e  th e y  s t o r y - t e l l e r s ?  H is  
a c c o m p lish m e n t may n e v e r  be d u p l i c a t e d ,  b u t i t  
can  e a s i l y  i n s p i r e  s u b - c r e a te d  w o rld s  w h ich  a r e  
e q u a l ly  lo v e d  by t h e i r  c r e a t o r s .
F o r lo v e  i s ,  a t  th e  b o tto m , th e  m oving f o r c e  
o f  a " t r u e "  S u b - C r e a t io n .  I t  i s  " t h e  s e c r e t  
f i r e  a t  th e  h e a r t  o f  th e  w o r ld ."  I f  th e  w r i t e r  
d o es n o t  r e a l l y  lo v e  h i s  w o r ld , he  i s  o n ly  
t e l l i n g  t a l e s .  However w e ll  su ch  an  a u th o r  may 
w r i t e ,  b e c a u s e  he lo v e s  n o t  h i s  c r e a t i o n ,  i t  
w i l l  sou n d  h o llo w  and u n c o m f o r ta b le .  B ut th e  
w r i t e r  who d o e s  lo v e  h i s  c r e a t i o n ,  can  f i l l  i t  
w ith  g r e a t  d e l i g h t s  and awesome t e r r o r s .  Would 
th e  l o s s  o f  G a n d a lf  i n  M oria f e e l  a s  t e r r i b l e  in  
a w o rld  w here  i t s  C r e a to r  d id  n o t  c a r e  a b o u t him?
T ru e  m y th o p o e s is  i s  an  a c t  o f  lo v e .  M yths 
w ere g e n e r a t e d  i n  a n c ie n t  c a y s  by a d e s i r e  to  
u n d e r s ta n d  b o th  Man and  th e  W orld a ro u n d  h im .
M y th o p o e s is  i s  a c a p a c i t y  t h a t  Man h a s  n o t 
t r u l y  l o s t .  We h ave  o n ly  l e t  i t  g e t  d u s t y ,  
b e c a u se  i t  s e e m in g ly  i s  no lo n g e r  n e e d e d . " S c ie n c e "  
i s  e x p la i n in g  o u r  w o rld  to  u s —  e v en  th o u g h  
s c i e n t i s t s  th e m s e lv e s  d i s c o v e r  m ore q u e s t io n s  
a b o u t th e  U n iv e rs e  th a n  th e y  do a n s w e rs .  But 
i f  e a c h  o f  us d raw s on o u r  own d e s i r e s ,  w hat 
a v a r i e t y  o f  s u b - c r e a t i o n s  w i l l  open  up t h e i r  
u n d e r s ta n d in g s  to  u s !  We l e a r n  from  e a c h  o t h e r ,  
and  m y th o p o e s is  c a n  be a means o f  co m m u n ica tin g  
o u r  u n d e r s ta n d in g  and  lo v e .
Derivation (Users and Lovers)
Where d o es a s t o r y  id e a  come from ? T h e re  
a r e ,  a f t e r  a l l ,  o n ly  a l i m i t e d  num ber o f  S t o r i e s  
in  th e  w o r ld , th o u g h  th e r e  a r e  i n f i n i t e  v a r i e t i e s  
o f  t a l e s .  I n d i v id u a l  s t o r i e s  a r e  a s  num erous 
a s  a l l  th e  le a v e s  on a l l  th e  t r e e s  t h a t  e v e r  
w e re , a r e ,  o r  w i l l  b e .  Any one s t o r y  t h a t  any  
one p e r s o n  may t e l l  w i l l  o n ly  be a  " L e a f  by 
N ig g le ."
I n e v i t a b l y ,  d e r i v a t i o n  w i l l  e n t e r  i n t o  th e  
p r o c e s s .  Too o f t e n ,  h o w ev er, t h a t  w ord -  d e r i v a t i o n  -  
i s  u se d  i n  a co n d em n a to ry  f a s h io n ,  to  s c o ld  a 
w r i t e r  f o r  " l a c k  o f  o r i g i n a l i t y "  o r  s lo p p in e s s  
o f  t e c h n iq u e .  B ut t h a t  i s  an  e x c e e d in g ly  
c r i p p l i n g  a t t i t u d e  to  t a k e ,  f o r  a r e  we a l l  n o t  
d e r iv e d  from  S o m eth in g  E lse ?
D e r iv a t io n  c a n  a f f e c t  a s u b - c r e a t e d  w o rld  
i n  two w ays. One c a n  im pose  a m o t i f  on o n e 's  
w o r ld ,  b e c a u se  t h a t  m o t i f  h a s  b een  s u c c e s s f u l  i n  
p r e v io u s  w orks o f  l i t e r a t u r e .  O r, one c a n  b e g in  
w ith  a lo v e ,  an  a p p r e c i a t i o n  o f  a m o t i f  ( a l ­
th o u g h  i t  may be a c h a r a c t e r ,  e v e n t ,  o r  o b j e c t )  
f o r  i t s e l f ,  a lo v e  w h ich  w eaves i t s e l f  i n t o  th e  
f a b r i c  o f  th e  w r i t e r ' s  im a g in a t io n .
A w r i t e r  c a n n o t h e lp  b u t be a f f e c t e d  i n  
some m anner by h i s  e n c o u n te r s  w i th  l i t e r a t u r e  i n  
g e n e r a l .  Memory a lo n e  q u i t e  e a s i l y  s e n d s  up 
im ag es from  o ld e r  le a v e s  o f  th e  T re e  o f  T a l e s .
B ut when lo v e ,  a f f e c t i o n ,  o r  ev en  a s im p le  
i n t e r e s t  i n  su ch  an  o l d e r  l e a f  a f f e c t s  th e  w r i t e r ,  
how much more p o w e rfu l w i l l  be th e  in f lu e n c e  
upon  h i s  won w r i t i n g .  In  th e  a c t  o f  su b —c r e a t i o n ,  
a  w r i t e r  h as  o n ly  h im s e l f  to  d raw  o n , o n ly  
w hat he i s ,  and o n ly  w hat he  had  a b s o r b e d .
I t  i s  th e  m anner i n  w h ich  a w r i t e r  d raw s 
upon  h i s  " l e a r n i n g "  w h ich  d e te r m in e s  th e  ty p e  o f  
d e r i v a t i o n  w hich  w i l l  be e v id e n t  i n  h i s  w o rk .
When a  w r i t e r  c h o s e s  t o  im pose  a m o t i f  ( o r  
w h a te v e r )  on h i s  s u b - c r e a t i o n ,  th e  w ork t a k e s  
on a m e c h a n ic a l  a tm o sp h e re  —  th e r e  a r e  no r e a l  
s u r p r i s e s  to  th e  s t o r y ,  th o u g h  th e r e  may be 
su d d e n  t w i s t s .  Such a w r i t e r  i s  a  " u s e r "  o f  
d e r i v a t i o n .  When a m o t i f  ( o r  w h a te v e r )  su d d e n ly  
s t a r t s  s p i l l i n g  o u t  o f  th e  end  o f  th e  p e n , i n  
th e  m id d le  o f  so m e th in g  e l s e ,  i t  becom es 
e v id e n t  t h a t  i t  was " a lw a y s "  a p a r t  o f  th e  su b ­
c r e a t i o n ,  " fro m  th e  b e g in n in g " ,  ev en  th o u g h  th e  
w r i t e r  d id  n o t  know i t .
J u s t  b e c a u se  a c r i t i c  c a n  p o in t  to  a  p r e v io u s  
w ork o f  l i t e r a t u r e  and  say  " th e  a u th o r  d e r iv e d  
x from  y " ,  no s u b - c r e a t o r  s h o u ld  f e a r  b e in g  
d e r i v a t i v e .  I f  one h a s  an  a f f e c t i o n  f o r  th e  
im a g e , w hat o u t s i d e r  c a n  sa y  t h a t  i t  d o e s  n o t  
b e lo n g  i n  o n e 's  s u b - c r e a t i o n ?
continued on page 48
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15L o g i c a l l y > t h i s  p a p e r  sh o u ld  h av e  a se c o n d  
p a r t  w h ich  d i s c u s s e s  th e  u se  s c i e n c e - f i c t i o n  
w r i t e r s  have  made o f  D o d g so n 's  w o rk s , p r i m a r i l y  
t h e  A lic e  b o o k s .  B ut I  do n o t  know enough  to  
do more th a n  s u g g e s t  i n  t h i s  f o o tn o te  a few 
b e g in n in g  p l a c e .  T h e re  a r e  a num ber o f  w orks 
I  have  n o t  r e a d .  F o r e x a m p le , K a te  W ilh e lm 's  
"W ith  T h im b le s , w i th  F o rk s  and  Hope" (1 9 8 1 ) 
t a k e s  i t s  t i t l e  from  The H u n tin g  o f  th e  S n ark  
( 1 8 7 6 ) ,  b u t  I  know n o th in g  o f  i t s  c o n t e n t .
T i t l e s  a r e  so m etim es  m is le a d in g .  H enry K u t t -  
n e r ' s  "The V o ice  o f  th e  L o b s te r "  (1 9 5 0 ) h as  
n o th in g  C a r o l in g i a n .  On th e  o t h e r  h a n d , Evan 
H. A p p e lm an 's  " 'T w as B r i l l i g "  (1 9 5 1 ) h a s  a 
f u n c t i o n a l  t i t l e  i n  te rm s  o f  m e a n in g , b u t  w i th ­
o u t  a l lu s . io n  to  C a r r o l l ' s  w o rk s .
H enry K u t tn e r  w ro te  a t  l e a s t  two s t o r i e s  
w ith  C a r o l in g ia n  c o n t e n t .  I n  "The F a i r y  C h e ss ­
men" (1 9 4 6 , a s  by L ew is P a d g e t t ) ,  t h e r e  a r e  a t  
l e a s t  an  a l l u s i o n  e a c h  t o  C a r r o l l  and  to  T hrough  
th e  L o o k in g - g la s s — a l th o u g h  K u t tn e r  i n c o r r e c t l y  
h a s  a c h a r a c t e r  t h i n k  t h a t  Lew is C a r r o l l  had  "a  
th o ro u g h ly  e l a s t i c  m in d , one n o t  bound by co n ­
v e n t i o n a l  v a l u e s . "  K u t t n e r 's  more fam ous C a ro ­
l i n g i a n  s t o r y ,  "Mimsy Were th e  B o ro g o v es"  (1 9 4 3 , 
a s  by Lew is P a d g e t t ) — i n  w h ich  Dodgson a p p e a r s  
b r i e f l y  a s  "U n c le  C h a r le s " — a l s o  h a s  a f la w : 
i t  assum es t h a t  th e  i n t r o d u c t o r y  s t a n z a  o f  
"Jab b e rw o ek y "  was t o l d  Dodgson by some young 
p r e - A l i c e  " in  th e  l a t t e r  h a l f  o f  t h e  n i n e t e e n t h  
c e n tu r y " ;  a c t u a l l y ,  i t  was w r i t t e n  i n  1855 
(w h ich  b a r e ly  f i t s  th e  a l l o t e d  t im e )  a t  C r o f t ,  
Y o rk s h ire  (w here  D o d g so n 's  f a t h e r  was p a r i s h  
p r i e s t  from  1843 u n t i l  h i s  d e a th  in  1 8 6 8 ) . 
Dodgson was a b o u t 23 when he w ro te  t h a t  s t a n z a ,  
and  t h e r e  i s  no r e a s o n  to  t h i n k  he w as , a s  y e t ,  
c u l t i v a t i n g  th §  f r i e n d s h i p s  o f  l i t t l e  g i r l s .  
S in c e  Dodgson s t a r t e d  k e e p in g  a d i a r y  i n  1854 , 
t h i s  i s  f a i r l y  c e r t a i n .  (The d ia r y  had  n o t  
b een  p u b l i s h e d  when K u t tn e r  w ro te  h i s  s t o r y ,  
o f  c o u r s e . )  I  s h o u ld  a d d , t o  be s t r i c t l y  c o r ­
r e c t ,  t h a t  Dodgson had an  eye  f o r  g i r l s '  b e a u ­
ty  and  c h a r a c t e r  ev en  t h e n — c f .  th e  e n t r i e s  in  
h i s  d ia r y  f o r  21 A u g u s t, 27 A u g u s t, 4 S e p te m b e r , 
and 11 S e p te m b e r. The u se  o f  "U ncle  C h a r le s "  
p ro b a b ly  o n ly  o c c u r s  l a t e r ;  Dodgson c e r t a i n l y  
s ig n e d  a  l e t t e r  to  I s a  Bowman t h a t  way on 4 
A p r i l  1889 .
The m e n tio n  o f  a p r o to - A l i c e  re m in d s  me t h a t  
A lic e  L i d d e l l  i s  r e v iv e d  from  d e a th  i n  P h i l i p  
J o s e  F a r m e r 's  R iv e rw o r ld  T e t r a lo g y — To Your 
S c a t t e r e d  B o d ie s  Go (1 9 7 1 ) ,  The F a b u lo u s  R iv e r -  
b o a t  (1 9 7 1 ) ,  The D ark D es ig n  (1 9 7 7 ) ,  and The 
M agic L a b y r in th  (1 9 8 0 ) ;  p e rh a p s  a f i c t i o n a l  
v e r s io n  o f  A l i c e 's  n o n - f i c t i o n a l  s e l f  i s  w o rth  
m e n tio n in g . And th e  a p p e a ra n c e  o f  Dodgson in  
"Mimsy Were th e  B o ro g o v es"  i s  a s u i t a b l e  enough 
r e a s o n  to  m e n tio n  h i s  a p p e a ra n c e  in  th e  t h i r t y -  
f o u r t h  c h a p te r  o f  R o b e rt A. H e i n l e i n 's  The 
Number o f  th e  B e a s t  (1 9 8 0 )— Don S herw in  h a s  a 
re v ie w  o f  t h i s  c h a p te r  i n  J a b b e rw o c k y , 1 0 :2 /4 6  
( S p r in g  1 9 8 1 ) , 50 -51  (h e  d o es  n o t  comment on 
D o d g so n 's  l a c k  o f  a s t u t t e r  when t a l k i n g  w ith  
s t r a n g e  a d u l t s — so m e th in g  I  w ondered  a b o u t - - n o r  
h a s  he n o te d  how H e in le in  c o n d e n se s  D o d g so n 's  
c a r e e r ,  co m b in in g  th e  e p is o d e  o f  t a l e - t e l l i n g  
to  th e  L id d e l l  s i s t e r s ,  1862 , and an i n t e r e s t  
i n  s o r i t e s — D o d g so n 's  i n t e r e s t  in  lo g i c  began  
l a t e r ,  I  b e l i e v e ,  and one f in d s  h i s  d i s c u s s io n  
o f  " s o r i t e s e s " in  The Game o f  L o g ic , 1 8 8 7 ) .
P e rh a p s  a s  an  a s s o c i a t i o n a l  i te m  from  th e  
SF f i e l d ,  Pawn to  I n f i n i t y  (1 9 8 2 ) i s  an a n th o lo ­
gy e d i t e d  by F re d  S a b e rh a g e n , w ith  J o a n  S a b e r -
h a g e n . I  do n o t  t h i n k  any o f  th e  s c i e n c e -  
f i c t i o n a l  c h e s s  s t o r i e s  m e n tio n  C a r r o l l ,  b u t  th e  
f i n a l  i te m  in  th e  book i s  an  e s s a y  on th e  c h e s s  
moves i n  T hrough  th e  Lo o k in g - g l a s s .
And th e n  t h e r e  a r e  th e  o n es  w hich  g o t  aw ay. 
T h e re  was a p a p e rb a c k  c a l l e d  A l i c e ' s W orld p e r ­
h ap s  t e n  y e a r s  a g o ; I  o r d e r e d  i t  a f t e r  a l a t e  
re v ie w  s u g g e s te d  i t s  c o n n e c t io n  w ith  A l i c e ' s 
A d v e n tu r e s , b u t  i t  had  gone o u t  o f  p r i n t .  I  
no lo n g e r  h av e  th e  a u t h o r 's  name ( I  t h i n k  he 
was E u ro p e a n ) ,  a l th o u g h  I  c o u ld  s t a r t  lo o k in g  
th ro u g h  th e  C u m u la tiv e  Book I n d e x . A ls o , I  am 
h a u n te d  by th e  memory o f  a s t o r y  ( i n  t h e  l a t e r  
d ay s  o f  A s to u n d in g  o r  th e  e a r l y  d ay s  o f  A n a lo g ,
I  t h i n k )  w hich  b eg an  "The S l l t h y  Toves d id  g y re  
and  g im b le  i n  th e  w abe"— i t  was a s p a c e s h ip  
com ing o u t  o f  h y p e r s p a c e .
M ythopoesis, continued fro m  page 27
Sm aug, as an exam ple of fav o rab le  de riv a tio n , has 
a fa ir ly  obvious line of l i te r a r y  p re g e n ito rs . The 
dragon  in  H e in le in 's  G lory  Road is  equally  d e riv a tiv e , 
but unfavorably  so . The d iffe ren ce  lie s  w ith the im ag ­
inations of the a u th o rs . T olk ien  sa id  " i d e s ire d  
d rag o n s. " One cannot h e a r  H ein lein  say ing  th a t. The 
d e s ire  fo r such  th ings, in and of th e m se lv e s , ju s tif ie s  
its  p re se n c e  in  the ta le . The use of such  th ings, b e ­
cause  they tra d itio n a lly  ap p ea r in  th a t kind of s to ry , 
only m akes its  p re sen ce  in the ta le  sound hollow.
Who would accu se  C .S . Lew is of "using" C h r is t in 
fo rm in g  A slan ?  T he w r ite r  obviously had deep fe e l ­
ings fo r the O rig in a l and its  d e riv a tiv e , a fee ling  
which m ade A slan  n ative  to  N arn ia . The links the 
w r i te r 's  im ag ination  d e s ire s  to  m ake should not be 
denied, should not be condem ned. A s u rp r is in g  (to 
the w rite r)  connection  betw een two p rev io u sly  s e p a r ­
a te , though enjoyed, id eas  should be encouraged  fo r 
the  fru it it m ay b e a r . Who could im agine M iddle- 
e a r th  w ithout hobbits ? Yet T o lk ien  o rig in a lly  m eant 
them  to  be two d iffe ren t th ings. H is affection  fo r 
both re fu se d  to  acknow ledge the b a r r ie r ,  and he su d ­
denly found h is  co m fo rtab le , hom ey hobbits dropped  
into High M atte rs  d e a r  to  h is h e a r t .
An ind iv id u a l's  p ro g re s s  in m ythopoesis is  not 
and should not be p re d ic ta b le . If it w ere , we would 
n ev e r have had, le t alone be able to  love P rodo  the 
R in g b eare r. The s u rp r is e s  of d eriv a tio n  in the p ro ­
c e s s  of m ythopoesis a re  the C re a to r 's  gift of deligh t 
to the S u b -C re a to r .
If you a re  a F acu lty  M em ber, v igo rously  re q u e s t 
your L ib ra ry  to  take  M yth lo re . If you know F acu lty  
M em bers, a sk  them  to do th is . It is  the m ost e f fe c t­
ive way to in c re a se  L ib ra ry  c irc u la tio n .
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